assemblage that were left behind in Berlin. They include bronze and silver vessels, as well as bronze pins, but not the golden crowns or delicate jewellery that made the treasure so famous.
The final section of the exhibition takes up the history of the story of Troy-tracing how the myth has been retold and reinterpreted over the centuries, with a focus on visual art. The striking image of the Albaccini sculpture of the 'Wounded Achilles' (Figure 2 ) that dominates the promotional material sits comfortably alongside the Afro-Caribbean Odyssey painted by Romare Bearden. From Hans Elworth's painting of Elizabeth I as Paris in the judgement of three immortal goddesses, to Spencer Finch's rendering of the 'Shield of Achilles' using fluorescent tube lights, the artworks displayed serve to question the viewer's expectations and broaden understandings of the Trojan War myth. The diversity found in this exhibition, featuring items spanning four millennia and three continents, will ensure its broad appeal. Yet this diversity is marshalled by clear and informative text on labels and panels, and by the clear structure and format of the exhibition (I am particularly keen on this structure, having used it in my recent book on Troy). Not only is there something for everyone, there is something new for everyone-even the most avid of art critics and the most meticulous students of myth.
